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Abstract

Tennessee Williams’ The Glass Menagerie (1945) is a case
study in the individual’s frustrated quest for self-fulfilment,
inability of an adequate spiritual communication and subsequent
escapism. Being unable to cope with the sordid reality, the
characters are motivated differently to escape their tiresome,
unbearable surroundings and rather their time and place. It is
through Williams® sympathetic adaptation of human frustration
that the play "soon appeals to the audience’s sentiments. It is
further admired for its technical unconventionality and thematic
subtlety.

Escapism is one fundamental theme the play accounts for. It
is seen and further justified in terms of the depression the
characters suffer and hostility they encounter. Actually, they are
helpless individuals who are displaced in a society that shows
little care and human sympathy for them.

The paper is an attempt to investigate the characters’ different
impulses for escapism, the necessity of such demand and the
means they used.
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In essence, The Glass Menagerie is a series of connected
episodes as recalled by Tom Wingfield, a narrator as well as a
character in the play. By means of exposition, Tom gives the social
background of the play. Indeed. the play accounts for the political
and resultant social predicament people experienced during the
1930s , the Great Depression. It was a time of uneasiness and
disintegration when the "bombardments"(Scene 5, 265)" of the
Second World War were at the gate.One disastrous impact the
Depression left was the desolation of human relationship , as a
result , "the husband-wife, and parent-child refationships began to
erode under the heavy strains of the crash” (Sherif, 1983:9).This is
seen clearly in the sort of desolated life the Wingfields lead.
Actually, they are trapped individuals, deprived of fatherly love and
care caused by Mr. Wingfield's desertion as one among
thousands, who just "left their homes (o wander aimlessly in
streets and country roads” (ibid).

As the play opens, the audience are first encountered with the
gloomy, dehumanized tenements of St. Louis, among which is the
Wingfields'. The Wingfields' apartment, in this sense, is described
as "one of those vast hive-like conglomerations of cellular
living-units that flower as warty growths in overcrowded
urban centres of lower population” (Scene 1,233). Indeed, there
is little sense of human sympathy in the description of the
apartments, which makes them more fitting for non-human,
perhaps insect occupation, than for a proper human population
(Styan , 1968 : 210) .This, in turn, signifies human depression in a
dull. mechanical world, where little care, if any, is left for humanity.

Besides, the image of ugly surrounding is further completed by
the dark narrow alleys, surrounding the tenements on both sides,
which run into "murky canyons of tangled clothes-lines,
garbage cans, and the sinister lattice-work of neighbouring
fire-escapes” (Scene,233). It is worth mentioning here that the
alleys are viewed differently by the Wingfields. It is seen by Tom
as a death trap of mild cats. Further. it is suggestive of Tom's
present predicament- the daily murdering of his creative abilities as
a poet. As for Laura Wingfield, the alleys symbolize the ugliness of
the outer world which she dreads at depth to encounter. Amanda,
too, sees in the narrow alleys a reminder of her sordid present,
poverty and subsequently widens the contrast, in her mind,

* The play is not divided into acts but into 7 Scenes - Subcenuent reference to the text will appear
showing the scene and the page numbers .
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